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WILL HEINRICH | CRITIC'S NOTEROOK

Not an Insider? All the Better.

making art like Antonio Benjamin’s cheeky nudes. The ( helsea
ams (D21), here for the first time, has

The Outsdder Art Falr can sometimes leel like a rock 'n’ roll unk
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shop, full of chaos and potse, Dul this year's edition, at the Metro Mhenuah Sundsy al Lhe gallery BravinLee Frogr

brought artists chosen lor thelr oulsider-lhike nesthetic — whal
the gallerist John Lee calls Quisiderisme Aq usual, there's Also
sold 1o benelil God's Love We De-
i, you can catch al

nnalder this

politan Pavilion in Manhattan, is more like an uptown antique Metropolitan Pavilon
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store — stoeked with treasures but a bit stadd. Sull, it remains n

comparntive bargain at only £33 for entry, and its 64 eximbitors booth of donated works being

range from one end of this Increasingly diffuse genre to Lthe other liver (DA), and If you can't make it Il jE=
At Creativity Explored (C3) In San Francisco, more than o least some of the acthon In an online Viewing roor (

hundred developmentally disabled adults sperad 40 hours a week list of notable works @ starting point.
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“Untithed { Figures With Nluve Eyes)” (circa 19504), a pencil
drawing by Alaise Corhaz 81 Rloco)/ Maresca
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A crayon and pencil drawing by Martin Ramirez, “Untltled
{ Feathered Traln)” (circa 1053), at Flelsher/Ollman’s booth

Drawings by Aloise Corbaz and Martin Ramirez
Fletsher/Oliman, A3/Ricco/Maresca, B9

Two of the most prominent galleries showing outsider art have
come this year with selections from two of the genre’s most promi-
nent collections. Fleisher/Ollman's booth, hosting a small fraction
of the art that Audrey Heckler left behind when she died last year,
includes n spectacular, unusually vibrant drwing by the maestro
of obsessive traln tunnels, Martin Ramirez (1895-1963). Among the
rarities from the prolific collector Robert Greenberg at Ricco/
Maresca is a colored pencil drawing of a group of women by Alolse
Corbaz (1886-1964), who worked lor Kalser Wilhelm 11's chaplain
before being hospitalized [or schizophrenia. With their plant
pursed lips and solid blue eyes, surrounded by color, her [alrylike
{nshionable women are faintly alien but intensely alluring
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A hand-carved slate drawing by Willlam Kent, ®Leave the
Moon Alone® (1964), at Margaret Bodell/ Revival Aris.

‘Leave the Moon Alone!”

Margarel Bodell/ Revival Arls, A2

after the closure of his New York gallery, Castellane, In 1966, the
self-taught wood sculptor and prinumaker William Kenl (1619-
2012) retreated (o a dairy barn In Durham, Conn., and got a day job
at n paper box [actory, But he kepl carving 2ippy, ecceniric pop
jmagery Into slabs of slate 1o make prinls on paper and fabnc
*Leave the Moon Alonel®™ (10064), which leatures buxom Greek
pods, phallic rockets and a speckled green orb, In this case on a
browi palsley background, exprosses Kents environmentalist ol
jections Lo (e space program (n o way that's completely stralght-
forwnrd but lrresistibly idiosyneratic,

J )

NEET 5 EFTiey Tl AN

A Nag quilt, “Remember Sisters, We Sistiers Are Married (o
Truth and Freedom, Not Married to Fear and Lied"™

‘Remember Sisters, We Sisters Are Married to Truth

and Freedom, Not Married to Fear and Lies’
Portralt Society Gallery of Contemporary Art, B11

The Milwaukee collagist Della Wells worked with Anne Marie Gr-
gich, an artist, and Sandy Jo Combes, a scamstress, (o make this
nearly 10-foot-tall American flag quilt, on which a watchful young
woman and a debonair, man-sized rooster, both surrounded by por-
tralts of Black women activists, stand at the altar. The plece (ea-
tures golden medallions, a large silver insect, tiny beads, a spray ol
yellow Nowers, and both a real suit, courtesy of Grgich’s husband,
and a real wedding dress, from her mother, but | wouldn't quite call
it exuberant. It is, but it's also deflant, as if 1o say, *We'Te nol going
anywhere”
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Pudlo Pudlat’s untitied colored-pencil drawing of a bind at
the helm of a sallboat at the Andrew Edlin Gallery booth,

Untitled Drawing by Pudlo Pudlat

Andrew Edlin Gallery, D14

In this undated colored pencll drawing by the Inuit sculptor and
palnter Pudlo Pudlat (1916-1992), a sinuous ship decorated wilh a
broad yellow stripe rides on the crest of a green wave, helmed by
what looks like a gray and brown bird with a taciturn black beak
It's an extrordinary composition: The wave bulges under the
prow, as If they’'re crossing the page together, while the avian cap
tain looks toward the empty upper cormer, serenely confident thal
his company of elegant pencll lines can (ill any amount of un-
marked space

R, T RAR LAY AR T ]

Marion Dartletts photograph “Glrl With Dog™ (1930), st Marion Ilarvis

Untitled Photographs by Morton Bartlett

Marlon Harris, D3

Marton Bartlett (1909-1992) spent his life in Boston sculpling ana-
tomically correct boys and girls in plaster, al close (o life-size. In
order 1o dress them up, pose them and hl'l-ﬂlﬂl"‘ll.l.‘l.lﬂlhu‘ in lﬂ-ll:.'k
and-white photos. The photos here are posthumous prints, which
may be less exclting than originals = but the Images themselves
remain hi'-l-"*.'lﬂl'llta" When the warmth and precision of Dartleits
sculpture meets the dry whimsy ol his camern, the results are _1;
subtle n”.h'uu essive psany ar | ki, 1"[]['{1'1"“[]“._.“.“"‘.. rnm'
amang all the melancholy debutantes and balley inas, 1Y l"l.‘m| IIl
mend the dismayed young woman with llowers in her hals Hmr: .
cheekbones and a string bow e . .
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he Natuan style by | Made Lriyawiil, “The

sMany Colors of Your Balloon and My Nalloon™ (2008), at Diamaond

“The Many Colors of Your Balloon and My Balloon’

Diamond, D10

e Batuan style of painting dates v the 1920, when artists in Lhis
Balinese village began rendering tradition | motils with Western
materials The conlemporary painter Made Grivawan has gone
15 of Western arn like a distinct

one step lurther, Inlegrating aspes
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harl ron line or. in his delightiul Acry
ars of Your Ralloon and My Balloon®™ (2004), the bald, primary y€
lows nnd greensof four dozen or 5o latex ballos ns Moating merrily
yhowve cavorting children. Dut don’t worTy the repetitive, lextile
like patlern of gray-Dilue waves d exageerated clusters ol pain

caviet and resdd Nowers w tranenort you 1o Ball all the £ame
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The artist known as Zimar uses Lhis mask in masical performances.
Itls among the Brarilian wor ks curated for the Tair by Mateas Nuses

Untitled Mask by Zimar
OAF Curaled Space: FOlOw Sty Moves, Al2

In a strong prescntaton of Brazlian works [rom 1950 10 (he
present, curnted for the Lair by Mateus Nunes, the plece that redlly
caught my cye was this speckled, bumpy, reddish mask A iz
ardlike, bicycle-seal-shaped [ace consisting of crushed plasist Bl
mels and stone with hoge jageged white leeth, which -n.tn At
known by the moenonym Zimar uses in musical et -r:'-ur_h‘r:u, I:"
plece has an understated but surprisingly substantial ;hmn. :I
[eels almost as Uit were discovered rather than made

“Le Rol”™ a small clay figure ftrom 202

was croated by Gérand Cambon, » “:"n 41141-:-::* l\.:| emttain,
e ol hah ) Ty

'Le Roi'
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